13-Panel Hexagon Quilt
made by Brigitte Giblin 2008
Finished Size: 71” wide x 80” long

This quilt was designed to showcase large print panels from my collection and to play with
fussy-cutting motifs and stripes for the hexagon frame borders surrounding each panel.
This pattern will enable you to use a variety of colours and styles to achieve a scrappy and
whimsical quilt.

www.brigittegiblinquilts.com
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13-Panel Hexagon Quilt
made by Brigitte Giblin 2008 – Finished Size: 71” wide x 80” long
Copyright: This pattern is published by Brigitte Giblin and
is for personal use only. It is a breach of copyright to
photocopy this pattern.

Fabric for the background should be chosen from neutral,
small print, non directional, shirting type or plain fabrics.

•

300-pack of 1 ½ inch hexagon papers **

Make clear plastic templates of the 3 shapes: hexagon,
diamond and half diamond, including the ½ inch seam
allowance. Mark the seam allowance and centre of the
hexagons for fussy cutting fabrics. See Diagram 1 P5

•

300-pack of 1 ½ inch 6-pointed star (diamond)
papers**

WORK ON ONE PANEL AT A TIME

•

13 fat quarters of suitable large print fabrics, to be
used on the diagonal, for the panels.

MATERIALS FOR QUILT TOP

NOTE: if you wish to specifically centre a motif, you will
need to purchase a panel 24” (60cms) long x 16” (40cms)
wide.
•

30cms (1/3yd) each of 13 suitable stripes, spots or
motifs for the frames around each panel - 22 repeats
needed for each panel

•

2m (2 1/4yds) background fabric for diamonds and
outside border

•

Template plastic

•

2B pencil

•

Hand sewing tools

•

Rotary cutter, mat and ruler (optional)

For each panel you will need to cover 22, 1 ½ inch
hexagons. Refer to the diagram for directional placement
of the fussy-cut frame fabrics. Cut the16 side hexagons
first, cover the papers, and then cut a further 6 corner
hexagons to complement the direction of the prints you
are fussy-cutting. Stripes and border prints can be
used to great effect around a panel. If the stripes are
cut so that the stripe connects through the centre of the
hexagons it will give the appearance of a “frame”, and if
the stripes are cut so that the design radiates from the
centre, it will give a star-burst effect. Cover the remaining
6 hexagons and whip stitch the hexagons together for
each frame. See Diagram 2

Plus
• Backing: 4m (4 ½yds) suitable fabric for backing
•

Hexagon
with motif
“on square”

Hexagon
with motif
“on point”

Rickrack for edging: 8m (9yds)

**hexagon and diamond papers are available from: www.
brigittegiblinquilts.com

measure 18 3/8ths”
from outside edges

NOTE: in keeping with English paper pieced quilts,
there is no batting or quilting. The finished work is simply
backed, encasing the rickrack edging.
General Instructions and Paper Piecing Instructions form
part of these instructions.

FABRIC CHOICES
Start by choosing the main, large print panels for your
quilt. Consider placement when you choose your fabrics.
Two similarly coloured panels can be placed diagonally
opposite each other, giving the quilt balance. If one fabric
looks quite different to all the others, then it will be happy
in the middle. Next, choose the fabrics for the frames.
It is a good idea to contrast the panel colours, rather than
match them, for example if your centre is mostly warm
toned, choose a cool toned border for added sparkle.
Remember that the panels and their frames are
separated by the background diamond shapes.
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diagram 2
•

Place the completed hexagon frame over the feature
panel so that the outside edges measure 18 3/8ths
inches.

•

Pin, baste and then applique the inner edge to the
panel fabric with thread to match the hexagons.

•

If you are fussy-cutting fabrics for the hexagon
frame, remember to position 16 motifs on point,
and 6 motifs on square, so that all motifs point to the
centre of the panel.

Do Not Remove Papers Yet!
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Pin, and then baste the frame over the panel, observing
the 18 3/8th inch outside measurement of frame.
Appliqué around the inside edge with thread to match the
frame colour. Turn the block over and trim back the panel
fabric to within ½ inch of your appliqué stitches.

PANEL NUMBERING AND PLACEMENT
When all panels are framed, decide on their placement
within the quilt. I placed the only “toile-type” panel in the
centre-7. The two solid background panels – black and
raspberry – were placed diagonally opposite each other
(4 & 10) and the two blocks containing turquoise were
placed in the other direction (5 & 9). Next, I surrounded
these 5 blocks with the four soft-coloured or pastel
panels (2, 6, 8 & 12) and finally anchored the corners with
4 darker blocks (1, 3, 11 & 13). Take a colour photo of
the placement and pin a number on each panel.
See block placement sketch, Diagram 3 below.

Panel numbering and placement

DIAMOND AND HALF-DIAMOND
JOINING SHAPES
As these shapes are not fussy-cut, it is easy to rotary cut
them from strips. Firstly, cut accurate plastic templates of
the two shapes, including ½” seam allowance and refer
to cutting diagram.
From the background fabric, cut 16 x 2 ¼” wide,
selvedge to selvedge strips. Open the folded strips
and stack 4-6 layers for cutting from one side to the
other. Rotary cut the strips into diamonds, using the
diamond template. Each strip should yield 13 or 14
diamond shapes.
Cut 208 diamonds. See Diagram 4
From the background fabric, cut another 2 x 2 ¼” wide,
selvedge to selvedge strips. Open the folded strips and
stack for cutting from one side to the other.
Rotary cut into 42 half diamonds (or triangles), using the
template. Each strip should yield 21 half diamonds.
Cover the diamond and half diamond papers.

Diagram 4: 13-Panel Hexagon Quilt Cutting Guide
1

3

2

4

5

7
centre

6

Cut the diamond and half-diamond shapes from
pre-cut selvedge to selvedge strips

•

using the templates provided, including 1/2” seam
allowance. Stack the opened

•

strips and cut through several thicknesses.

•

Remember: the papers are what gives you the
accuracy, not the cut fabric.

8

10

9

11

•

12

13

diagram 3
Do Not Remove Papers Yet!
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the edges of the 5 centre panels. Next, sew the
remaining diamonds and half-diamonds all around the
edges of the assembled panels.

ASSEMBLY
Refer To Quilt Graph And See Diagram 5
Diagram 5: Assembly

All internal papers should now be removed, except for the
outer edge diamond papers.

2
1

3
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6
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8
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Observing the quilt graph, sew the scrap hexagons into
sections first, and then sew to the quilt centre. I added 6
scrap diamond shapes to the top and bottom edges of
the quilt to even the pattern.
Press the quilt lightly and remove any remaining papers
when cool.

10

BORDER

13
12

•

Panels 4,5,9 &10 are attached to the centre panel,
and then

•

All the remaining panels are sewn to these centre
(five) panels.

•

Another round of diamonds and half diamonds is
then sewn to the outer edge.

•

Finally, the scrap hexagons are added to complete
the quilt top.

Select the 4 panels surrounding the centre – numbers 4,
5, 9 & 10.The diamond and half-diamonds can now be
sewn to the edges, using a continuous whip stitch.
Start by sewing the shapes to panels 4 &5, completely
surrounding each shape. Next sew the shapes to panels
9 & 10, omitting the top diamond and 2 half-diamonds
(these shapes are “shared” with touching panels 4 & 5).
Sew one diamond shape to the top and bottom of the
centre panel-7.
The Internal Hexagon Papers Can Now Be Removed
From Panels 4, 5, 9 & 10.
Do Not Remove The Diamond Papers Yet.
Sew these 4 panels to the sides of the centre panel.
Internal papers can be removed as you add more panels
– remember to keep the papers in any outside edge
shapes until the whole quilt is assembled. Sew one
diamond shape to the top and bottom of panels 6 and 8.
All remaining panels are now sewn to the diamonds on
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Re-use the hexagon papers to make up 240 scrap
hexagons from all the fabric scraps used in the quilt. You
might like to mirror image the scrap hexagons in the top/
bottom or side sections – or you may like to frame some
half-panels.

From the remaining background fabric, cut 8 selvedge to
selvedge strips, 4 inches wide. Sew the strips together in
pairs, so that you have one long strip for each side.
Lay the quilt on a flat surface and smooth out as much
as possible. Slide a border strip under each side so that
there is a ½” overlap, and pin through each hexagon
perpendicular to the border. Mitre the corners by
folding back the fabric and pinning. Next, baste along the
edge, removing the pins as you go. Appliqué the hexagon
edges to the border fabric. Stitch along the mitred
corners. Turn the quilt over and trim away any excess
fabric from the corners.

BACKING AND RICK-RACK EDGING
In keeping with old English paper pieced quilts, this quilt
is finished as a decorative coverlet, without batting or
quilting. The quilt is simply backed and edged. If you have
decided to use rick-rack for the edging, you will need to
round the corners of you quilt for ease of stitching the
edging. Do this by marking and trimming the edge with a
small glass or other round object. Assemble the backing,
and then cut the backing to exactly the same size as the
quilt top. Trim the corners to match the top.
Machine stitch the rick-rack through the centre with a
large stitch, so that the outside edge of the rick-rack is
placed on the raw edge of the border. Take care not to
pull the rick-rack as you sew, to avoid puckering. You
may want to give the edge a light press to ensure it stays
flat. Tape the quilt top to a flat surface, right side up and
then place the backing over it, right side down. Pin the
edges together, perpendicular to the edge all around.
Remove the tape and stitch again, through all thicknesses, using the previous machine stitching as a guide.
Leave a 25-30cm (10-12”) opening. Pass the body of the
quilt through this opening. Smooth out the corners and
press the backing and borders away from the rick-rack.
Slip stitch the opening to finish.
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13-PANEL HEXAGON QUILT PATTERN PIECES - made by Brigitte Giblin
Diagram 1: 13-Panel Hexagon Quilt Pattern Pieces

1.5 inch hexagon
with 1/2 inch seam
allowance

1.5 inch
diamond

1.5 inch
half diamond

Email: bgiblin@bigpond.net.au
Web: www.brigittegiblinquilts.com
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General Instructions
Fabrics should be 100% cotton, pre-washed and ironed
prior to cutting. Most fabrics will shrink 3-5% when
washed and some dark colours will run. Requirements
are based on fabric 44 inches (112cm) wide.

Stop 1/2”
before
corner

Observe straight grain lines marked on patterns.
Rotary cutting and machine piecing: A 1/4 inch seam
allowance is used throughout the piecing instructions.
Seam allowance is included in rotary cutting measurements unless otherwise stated. Check the accuracy of
your 1/4 inch and adjust needle position if necessary.
Hand piecing: Make clear plastic templates of each
Stop 1/2”
shape by tracing over the patterns provided. Mark
straight grain lines on templates. Place templatesbefore
on the
corner
wrong side of fabric and trace around the shape with a
2B pencil. Add 1/4 inch seam allowance when cutting
out fabric. Sew pieces together by hand using a running
stitch on marked lines only. Do not sew into seam allowance when hand piecing. Stitches should be between
1/16th and 1/8th inch in length.
Hand appliqué: Make clear plastic templates by tracing
over the patterns provided. Place templates on right side
of fabrics and trace around shapes using a 2B pencil.
Add a generous 1/8th inch seam allowance when cutting
fabrics. Pin and baste shapes into place. I use the needle
turn method of appliqué, which is simple and particularly
suitable for naïve work. Use thread to match the top
fabric. Appliqué or blind stitches should be no more than
1/8th inch in length. Snip to appliqué line on concave
edges for ease of turning.

Stop 1/2”
before
corner

Fold up,
45 degrees
to corner

Fold
Fold down,
up, lev
with
edge. Stit
45 degrees
towards
to cornerthe ne
corner and sto
1/2” before co

Fold down, level
with edge. Stitch Fold down, level
towards the next with edge. Stitch
corner and stop towards the next
1/2” before corner corner and stop
1/2” before corner

Circles: Perfect circles are best done over cardboard
templates cut to the exact size, edges smoothed with fine
sandpaper and fabric gathered around template using a
1/4 inch seam allowance. Spray starch on the back of
each circle and press. Remove cardboard when cool
then baste and appliqué.
Mitred binding: Cut the binding fabric into strips and sew
together to make one long strip. Iron in half along the
length, wrong sides together. Sew to the quilt top, starting at centre bottom, 1/2 in from the raw edges. To mitre
the binding, stop 1/2 in from the corner, Back Stitch and
take out of machine – fig 1. Fold the binding up making a
45% angle with the binding strip – fig 2. Fold down, level
with the edge and sew to the next corner – fig 3. Repeat
for all corners and overlap the ends of the binding. Fold
binding to back and slip stitch in place with thread to
match the binding.
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GENERAL INSTRUCTIONS – MITRED BORDERS
Making a mitre template: Mitring a border is easier if you
make a plastic template with a 45 degree angle first. This
can be done by lining up the 45 degree angle on your
ruler with the bottom right edge of a piece of template
plastic and marking a line on the plastic.
Mark another line ¼ inch from the first line and cut the
template plastic along this line. Draw an arrow on the top
right hand corner of the template.

Place the mitre template in line with the border seam
on the wrong side of the quilt. Position the arrow at the
exact spot where you stopped sewing. Draw a line along
the 45-degree edge of the template with a 2B pencil.
This is your sewing line. Move the template ¼ inch to the
right so that you cover the sewing line and draw another
line. This is your cutting line. Flip the mitre over to mark
the corresponding border. Cut off the excess border
fabric and line up the raw edges of the border. Pin with
the two raw edges together and then stitch on the sewing line towards the outside edge. Press the seams to
one side.

Back of
quilt top

45°
To mitre borders: On the wrong side of the quilt top
mark a ¼ inch square in each corner. Leave an overlap,
equivalent to the width of the border, and place quilt over
border, right sides together. Pin in place and then stitch,
starting ¼ inch from the corner, making sure you do not
sew into the ¼ inch marked square. Sew to the next
corner and stop at the ¼ inch marked square, backstitch
and repeat for each corner. Press the seams towards the
outside edge.

Back of
quilt top

Border
fabric

Do not
sew into
1/4” square
on corners

Border
fabric
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Paper Piecing Instructions
Paper Piecing – The English Method
WORKING WITH HEXAGONS – BRIGITTE
GIBLIN
The larger the hexagon, the more seam allowance you
will need. e.g.:
•

for a ½ inch hexagon – allow ¼ inch seam allowance

•

for a ¾ inch hexagon – allow a scant 3/8th inch
seam allowance

•

for a 1 inch hexagon – allow 3/8th inch
seam allowance

•

for 1 ½ inch hexagon and over – allow ½ inch
seam allowance

NOTE: A hexagon is measured along the edge, which is
equal to the radius.
Make accurate cutting
templates in clear plastic, including the seam
allowance.
Mark the original
hexagon shape in the
centre, and lines on
point and square for
fussy cutting fabrics.

1 – Paper Piecing Instructions

Try not to pin, but if you need to, use a short appliqué pin
on the fabric side so that your thread will not get caught
as you sew.
Baste the fabric over the papers without stitching through
the paper. This way the papers can be removed without
removing the basting. The basting secures the folded
edges and prevents them bunching when the work is
washed.
Centre the paper piece on the wrong side of the fabric.
Fold the fabric over one side of the paper and hold it in
place while you fold the adjacent side over, neatly pleating
the fabric at the corner. Take two small stitches across
this folded corner, fold over the next side and make one
stitch across the corner. Continue in this manner until the
last fold and finish with 2 stitches across the corner.

How you fussy-cut your fabrics will have a dramatic effect on the look of your paper piecing. Using stripes and
geometric prints on the outer edge of diamond shapes
will act as a frame around fussy-cut motifs for the centre
and surrounding 8 hexagons. Consider whether you need
to fussy-cut with the featured motif or stripe placed “on
point” or “square” to achieve the desired effect.
See example below
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WHIP STITCHING

DID YOU KNOW?

Hold 2 hexagons together, right sides facing. Knot your
thread and insert under a corner so that the needle
comes out on the point. Sew straight across, catching
only one or two threads and spacing stitches 1/16th inch
apart, so that you have 12 stitches plus one to finish on
a 1-inch hexagon – 13 stitches in all. If you have difficulty
inserting your needle, your fabric is basted too tightly over
the papers.

You will rarely see quilting on an antique paper-pieced
quilt. Old English and French paper pieced quilts were
simply backed and edged without batting or quilting.
They were used as decorative coverlets on beds or
furniture or as bed and curtain hangings.

Note: always leave papers in outer edge of work until the
next round is sewn on. Internal papers can be removed
as needed and reused.
Needle size is also very important for hand stitching. Try
using a number 9 or 10 milliner or straw needle. This is a
fine, long needle, making it ideal for all hand work.

Papers were sometimes left inside quilts made for charity
– this added an extra layer of warmth – there is a reference to the “rustling of the quilt” in Oliver Twist.
Most of the effect of paper pieced quilts is in the fussy
cutting of fabrics to achieve dramatic impact. It takes a
little longer to cover papers and whipstitch them together,
so don’t feel bad about not quilting your finished project.
Back it, edge it with a fringe, pompoms or rick rack and
enjoy!

It is easy to hold and will not get “lost” in your fingers. It
is the only needle I use for appliqué, hand piecing, whip
stitching and quilting. I prefer number 10 for appliqué and
slightly thicker number 9 for quilting.

OTHER SHAPES AND SIZES
It’s a good idea to always make clear plastic templates
including seam allowance, and lines through centre for
fussy cutting.
All paper pieced shapes can be basted without stitching
through the papers up to 2” sides.
Shapes with sides longer than 2 inches should be basted
through the paper.
Any shape with sides longer than 1 ½ inches will have a
constant ½ inch seam allowance when cutting fabrics.
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For large shapes, a bull dog clip or paper clip will help to
hold the fabric and paper shape together while basting.

2 – Paper Piecing Instructions
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